G. CLOSING THE SECOND CIRCLE 


--Rejoice in the capabilities of the human mind. ——————___________ 39-320 


--A series of questions about the closing of the second circle 
in the life of an autonomous-aesthetic phenomenon 


--ES: "S'arréter. Ecouter Salome . 


--Piéce de théâtre morphologique B (dialogue dramatique entre la 
nature humaine et l'esprit humain a être joué par deux comédiens 
On Ae EEn CE MINUTES: 4 ru) 2-38 


--All creators of works of art revise in bringing into existence 

works of art. 331-332 
--How are those revisions that are effected by the artist in 

bringing into existence a work of art unlike those that are 

effected by nature in the empirical realm? [121375-050377] 


--Artists revise with the intention of bringing into existence 


works of art. 


--Two pages of questions some of which must be asked and answered 
some of which must be asked in any discussion of how much time 
elapses between the first and second closings in the life of an 
autonomous-aesthetic phenomenon 





--That phenomenon that announces itself to the artist's conscious- 
ness at first closing is not regarded by the artist as an im 
mutable blueprint to be used in the creation of a work of art. 


--All artists know that they can re-aim so to speak between the 
first and second closings in the life of a work of art. 


=-Are the revisions that a creator effects to a work-in-progress 
to a primary contentual or formal component thereof? to a 
secondary contentual or formal component thereof? 


--Monologue dorique 


--What can a work of art be because of the amount of time that 
passes between the first and second closings in the life of 
that autonomous-aesthetic phenomenon? —————————_—— 





